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I'he Greek War of Independence was the source of mueh inspira-
tion on the London stage. Almost every vear between 1321-1833 there
was al least one play which had subject-matier connected in some
way with the Greek cause,

Un Monday, 19th November, 1821 «an entirely new grand Melo-
Drama, interspersed with song, dance, action and characteristic comb-
atsn was per-formed at the Coburg Theatre. [t was entitled The Greeks
and the Turks; or The Intrepidity of Jemmy, Jerry, and a British Tar (plate
1).! Though the libretto, written and arranged for stage presentation by
J. H. Amherst, has not survived, we can deduee from the title and the
intormation given in the playbill, that the central theme was the con-
flict belween Greeks and Turks in the environment of Salonica, acity
harbour, which during that time was the most important in the Ottoman
Empire, second only to Constantinople. The popular thealrical Lypes
Jemmy and Jerry were taking part in the play under the command of
their grandmother Fan Fireproof, «ardent in the cause of Greece and
universal Liberty». An English Tar shipwrecked off the coast of Salo-
nica, played by T. P. Cooke who introduced his incomparable nawval
hornpipe, was anolher character in the play, connecting the Greek
revolution with the liberal feelings of the British people. The scenery
was by C. Tomkins (d.-1844) and Clarkson Stanfield {1793-1867), and
it ran the gamut of the Romantic picturesque: mountains, caves, sea-
view by moonlight, harems and oriental dwellings. Stanfield had been
In the navy and his marine scenery was oulstanding. He was also an
inventive machinist. All these talents are well echoed in what is deseribed
in the playbill as «a grand view of the sea, and a naval engagement,
to effect which, the whole of the stage will represent waves in motion,
a fort bombarding and a Grecian fleet in action». In the show there
were also «a distant view of the Bay of Salonica» and «the interior of
the Fort at Salenican, probably adapted, as was usually the praetice,

1. Playbill, 19/11/1821. British Library,
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from topographical drawings or prints. The book by Henry Holland
Travels in the fonian Isles, Albania, Thessaly, Macedonia, &e, During
‘the Years 1812 and 1813, London 1815, must have proved ndis-
pensable to both playwright and scenographers. It is a book which con-
ducts the reader mainly to mnorthern Greece, and pays more at-
tention to Modern than Ancient Greece? Stanfield at least should
have had knowledge of it, because he had made a print copying one of
the book’s illustrations namely that of the «Seraglio of Sulin,®> under
the new title «The Rocks of Sulin.*

In Holland’s book there is also a very interesting account ol Ab
Pasha’s government and a description of the landscape of hig  dominmon
in Epirus. Among the engravings in the book there are two of the
capital Ioannina. The play-goers saw similar representations at Covent
Garden, painted as stage scenery by the Grieves and Hodgins the young-
er for J. H. Payne’s Ali Pacha; or The Signet Ring.® This was perform-
ed on Saturday October 19th, 1822.% In scene I of act I there wus «on
the right of the audience the city of Yannina stretching oul in per-
spective along the borders of a large lake. On the leit a chain of rocks.
In the centre of the lake an island, with a fortress upon il».” The mamn
theme of the play is the last days of Ali Pasha, the bloodthirsty despot
of Epirus, who had become notorious throughout Kurope. lTowever the
cause of the Greek liberty is present in the whole play. Words such as
«Liberty and vengeance!» {act I, scene I) are said by Zenocles, a Suliot
chief and central hero of the piece, as well as admonitions of the type
«Sons of heroes start [rom your lethargy! Crash the insulters of the
land of glory, show the expecting world that Greece is not extinct, and
give some future Homer themes [or a mightier [liad» (act I, scene I11).

9. For a description of Salonica, its inhabitants and its enviropment se¢ pp,
311-332,

3. Belween pp. 450-451.

4. THE ROCEKS OF SULIL

-Drawn by C. Stanfield A.R.A. from a sketch of Dr Holland.
-Engraved by J. Cousen.

5. The play was writlen by J, H, Payne and altered by J. K. Planché with ad-
ditional songs. See Allardyce Nicoll, 4 History of English Drama 1664-1900, Camb-
ridge, 1955, vol. IV, p. 377. It was published in Dolby’s British Theatre T A23-1823,
vol, X1, 2,

6. Playbill, 19/10 /1822, Bodleian Library.

7. Act I, scene I, Dolby’s p. 9.
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The closing scene, too, depicted the triumph of Greeks, as Zenocles was
appearing amid the flaming ruins of All’s palace with the standard of
liberty. «Mr Payne», we read in the c¢ritical remarks which preface the
Dolby’s edition of the play, «availed himself of the temporary notoriety
of All Pacha, and the popularity of the Greek cause to produce this
neatly executed triflen.

In England this sympathy for the Greek revolutionaries took concrete
form with the formalion of the London Greek Cornmittee on 3rd March
1823, which continued active for aboul two vears. Thal committee dis-
played much energy: for months philhellenie articles were sent to the
London and provineial papers and bandquels and exhibitions were or-
gamzed.

On Monday, 24th Novermmber 1823 a aNew Greek Melo- Draman
entitled Lazaria the Greek; or The Archon’s Daughter (plate 2)® was
staged at the Coburg Theatre. It was under the immediate patronage
of the Committee. In the playbill of the premiére and under the heading
uGreek Causen Londoners read the following: «The great struggle in
which the Greek Nation is engaged, has occupied the attention of every
friend of humanity, and every heart imbued with honour and sensi-
bility, cchoes these words, arerce 13 figthing for viserTr! All man-
kind declare the numerous deeds of covracs and vavour achieved
by this Brave People, deserve to be recorded inn letiers of sonp, and
handed down to posterity as worthy [of] their great Ancestors. The
Manager of the wroran corUre THEATRE, impressed with the un-
viersal [eeling which pervades all classes of Society in behall of that
unfortunate l.and, and ever anxious to forward the interest of that
virtuous and laudable Cause, has rendered hiz Stage the vehicle for ex-
citing public interest, in Ltheir behalf, by the production of a spLEwDID
GREEK MELO-DRAMA under the iMMEDpiaTE patronagE of the Noblemen
and Gentlemen forming the Greek Committees.

However not only was there a direct appeal to Lhe audience in [a-
vour of the Greek revolution, but alzo the story, though we do not to-
day know the text, must have been full of passages in the same spirit,
The hero Demetrinug Lazaria, a Greek slave, would have been involved
in thrilling situations with plenty of patriotic action. The scenery
was by Wilkins, Phillips and R. Jones, and among other scenes a

8. Playbill, 24/11/1823. British Library.
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bazaar, splendid gardens, the court of the Vizier, prigsons, and a dnu-
geon in the Acripolis (sic) were introduced. In those Romantic surroun
dings an allegorical ballet dedicated to liberty and, of course, desperate
combats were performed. Finally the catharsis came with the triumph of
the patriotic cause and the total defeat of the Turks.

Only a week later, Ist December 1823, another melodrama was
announced at the same theatre. It was J. Dobbes’s Petraki Germane;
or Almanzar the Traitor?® based this time on the heroic deeds of the
people of Laconia during the first days of the revolution. A quotation
from the History of Modern Greece, London 1523, on the top of the
playbill shows that the playwrights of historical melodramas took ma-
terial from different sources. It reads as follows: «The mountaineers of
Tayyeta overlurned in a delirtum of transport the Trophies of dishon-
our with which its barbarous Conguerors had polluted its Soil, they
were the [irst to give impulse to all the rest of the Provinces and to re-
kindle the Saered Flame of Liberty. Sparta may take honour to herself
for having preserved even Lo this day, among her Offspring, some few
Men who possess all the heroic Spirit of their Fathers».

Contributors to the stage presentation were the same people as
in the Lazaria the Greek. Leclercq directed the whole production. fones
painted the afortifications and distant view of Laconia by moonlighty, Phil-
lips «a grand hall of Counciln, and Wilkins «a rocky Amphitheatrey,
where an invecation Hymn and Chorus were introduced. There were
also other Romantic settings: «A view of Missatran (sic), and «interior
of the Cave of Candian, where a desperate combat between Maaz and
Omar-two heroes of the play-took place.

After the Coburg and Covent Garden it was inevitably the turn
of Drury Lane to offer its stage for a Greek melodrama. The Revoli of
the Greeks; or The Maid of Athens,' written by C. E. Walker, was acled
for the first time on 10th June 1824, It seems probable that 1t was pre-
sented on the ocecasion of Lord Byron's recent death at Messolonghi on

9, Playbill, 1/12/1823. British Library.

10, Playhill, 10/6 /1824, Bodleian Library, If was acted 48 times until July 14th
1824, and repeaied one more time in the new season, on Nov, 27th 1824, The
manuseript of the play submitted to the licenser is preserved in Lord Chamberiain’s
Plays, vol, ITI, May-July 1824, See British Museum, Catalogue of Addetions to Manu-
seripts Plays Submiitted to the Lord Chamberlain 1524-1851, London, 1964, p,
3, 12867 {2).
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190h April. The poet had been member of the Driry Lane Cominillee
of Management from its reopening in 1812 until 1816. It 1s not only the
second part of the title, which brings to mind his well-known poem,1?
bul also, according Lo Lhe playvbill, «win the course of the piece Lhe cel-
ehrated song of Sens of the (rreeks, wrise, the words bytheLate Right
Honourable Lord Byrone was heard.!?

The plol turns upon the efforts of lda, the Maid of Athens,'® to help
the escape of her father from the prison of the Pasha, where he had been
confined for a long time. This 1s at last accomplished by Lhe revolt of
the Greeks who overcome Lhe Lyranl and rase the citadel to the ground.
The scenery presented to the auwdience Lhe «lortifications of Athens»
and «the exterior of the Pasha’s palace with a view of the sea and dis-
lant islands» painted by G. Marinarl, «a chamber in the Pasha's palace
with distant view of the Acropolis» and «a cavern on the sea shore by
moonthight» painted by David Roberts, while Andrews had designed the
ainterior of a Turkish coltagen,

The following notice for the play appeared \n The Drama:lt a«We
are sorry Lo see Mr Walker who has capabilities for a much higher walk
of dramatic writing, employing his talentz on the formation of bombas-
tical melodramas. Let him bring forth the best of its kind-whal fame
can he hope to acguire, what profit can he expect to reap. We advise
him to turn his thoughts to something of a most solid deseription, and
leave this puerile sort of authorship, these rakings of the dramatic dung-
hills to Mr Barrymore and other equally celebraled caterers of the Minor-
housesw.

This 15 a Jndgement that reflects the position of melodrama in the
early nineleenth century. However, although it was attacked on many
fronts in it «econsisted all that was vital and popular i the theatrical
worlde, It was Romantic in character and attention was devoted to
the spectacular. Manager, actor und author tried to catch the fancy of
the public by offering exeilemenl Lhrough exaltation of humanitarian

11, Mard of Athens, ere we part. See Byron Poetical Works, edited by I, Page,
Oxford, 1975 {paperback) p. 60,

1%, Translation of the Fumous Greek War Song, Astrz maife; var "FElipor. See
Byron Poetical Works, op.eit., p. 60,

13, Womean; or fda of Athens was the title aofoue volume romance written by
Miss Sydney Owenson, later Lady Morgan, in 1809,

14, The Drama; or The Thewtrical Pocket Magazine, vol. V1, 182%, pp. 184-5.
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valies and scenic effects. Themes taken from history, ancient and mod-
ern, were popular. The playwrights went further afield to treat of
inhumanity and kindness, tyranny and liberation, in places as different
as Trance, Poland or Greece,

Greece in particular offered great opportumties for theatrical re-
presentations, because her name had so many significant connotations,
The present fighting for liberty was conducted by people who were
the immediate heirs of Classical Greece, the source ol all the liberal
arls, a fact pointed out by scholars and philhellenes, Moreover 1t was
a Christian naiion struggling againsl oppressors whose harbarism was
generally accepted. On the other hand the Greek settings on Lhe stage
were of the utmost interest. Classical rmins were combimed with Islame
architecture and oriental surroundings which atiracted so many minds
of the period, all spiced with picturesque costumes and weapons, warm
colours and impressive ornaments. The everlasting appeal of names
like Athens or Sparta met those of Chios and Messolonghi, well-known
hecause of the bravery and sacrifice of their inhabitants in the war,
ant immertalized, in the second case, through the poetry and death of
Lord Byron.

The Siege of Missolonghi; or The Massacre of the Greeks," was the
title of a melodramatic spectacle at the Royal Amphithealre (Astley’s)
acted on 10th July 1826. The dramatic fall of that city into Turkish
hands happened on 10/11 April 1826. The thealrical representation ot
such a late event shows the startling impression it had on Europe, as
well as the political alertness of the liberal Europeans. The day after
the {irst production of the play, the Morming Chroniele' published a
long poem entitled Lines on the Fall of Missolonghi by Helen M. Wil-
Hams, just below the Astley’s advertisment in the theatrical review
columr.

Author of the pilece was J. H. Amherst, who introdoced among
the imaginary and historical characters, those of Ibrahim Pasha and
Admiral Miaoulis, Spectacles, however, called not so mush for speech
as for action, So the real “creator’ of the show may be considered the
famons Andrew Ducrow (1793-1842), a true-bred horse-rider and show-
man, who was responsible for «the equestrian evolutions, combats,

e, Playhill, 107 1826, Victoria and Albert Museum
16, 11 July, 1826,
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marches and the whole of the stage arrangements», The scenery was
by Walker and his assistants, In every actthe {irst scenes were concerned
with the besieging forces of the Turks, Ibrahim’s troopers in trium-
phal pageantry, cxercises and manoeuvres of the cavalry, songs and
hallets, supplied, as the bill announces, with elephants and camels were
shown. The last scenes on the other side led Lhe impressionable audi-
ence inside Messolonghi amid the desperale defenders of Lhe aty:

Act I. Part of the city of Missolonghi by starlight.

A faithful picture ol the Horrible Famine which reduced the no-
blest. families to Death. Theheroic Resolutions of the Greeks to
suffer any extremily, rather than submit to their Oppressors.
The Upper and Lower Rampart,in which will be introduced the
celebrated oreEx war sone written by Lord Byron, and
addressed to that heroic People. In this last scene of First Aect,
recalling the Resolution of the Greek Women to Perish Sword
in Hand, will be presented one of the most effective and striking
Pictures in Nature: and for exeeution, unexampled on the Stage.
virrvErGHT of the principal Performers will head the Cohorts,
and every idea of reality to the Groupings of COMBATANTS,
MALE and FEMALE.

Act II. Interior of Misselonghi.

Devotion of the Greeks—Siegeof the Turks—firing of the Mine,
Terrific Explogion, laying the ¢itr I asues. Massacre of the
Inhabitants. Final destruction of Messolonghi.

After the fall of Messolonghi the Greek cause seemed for a moment
to be dangerously threatencd with failure. However, on the 6th July
1827, by the Treaty of London, England, France and HRussia agreed
Lo impose their mediation, and later in that year in the battle of Navari-
no naval forces of the three Powers utterly destroyed the Turko-Egyp-
tian fleet. News of Navarino reached England on 20th November, That
‘untoward event’, reccived wilh such disapproval by the British (rover-
nment, caused greal enlhusiasm among the people,

On Monday Nov. 26th, at the Coburg Theatre The Britons «f Nava-
rino; or The Destruction of the Turko-Egyptian Fleet'’ was presented,
«a new grand, local naulical and national drama, in two acts found on
recent occurences». It was written by H. M. Milner, the musie by T.

17. Playhbill, 26 /11 /1827 British Library.



a0 flins . Mikaniotis

Hughes and the seenery by Danson. Turks, Greeks and Allies are the
protagonists, with the importance of the English involvement, as was
to be cxpected, expressly pointed out.

In Act 1 the devastating fury of the Turks in Morea and the ex-
treme distress of the Greeks perishing with fire and hunger are de-
seribed. This edreadful spectacles igcontinued inact 11, when we hear aboul
the decision of Codrington, the British Admiral on the Asia, to put a
stop to the atrocities of the Turks. The battle begins accidentally, caused
by some firing on the part of the Turks against a cutter senl by Lhe
frigate Dartmouth. Finally the Ottoman fleet is deslroyed and «Britain
and her Allies obtain a Glorious Triumph on behali of Freedom over
Cruelty, Treachery, and Oppressionn.

A panorama of the same sea-battle was part of the traditional
Cbristmas pantomime at two playhouses, Covent Garden'® and the
Surrey Theatre,'® on 26th December 1827, Panorama and diorama were
two characteristic forms of early 19th century entertainment. They
usually showed landscape and seascape views or battles mostly of an
mformative character. Panorama was pioneered by Robert Barker
{1739-1806), an Irish portrait painter. Moving or stationary it was simply
a vast painting conveying illugions of reality. Diorama was invented
by Louis Traguerre (1784-1851), scene-painter and photographer, in
1822, 1t was a kind of transparency painting. The illusion was created
by perspective and light effects.
| The naval panorama of Covent Garden was painted by David Ro-
berts (17496-1864), and was Uhe nineteenth scene in the sequence of scen-
ery as described in the bill: «Number 19, Grand Panoramic Nauma-
chia, representing Lhe Passage to (Gibraltar, then to Archipelago, with
an endeavour to give, as near as Scenic Power will afford, a Representa-
tion of the Battle of Navarino, by the combined [leets of England, Fran-
ve and Russia, opposed to the Turko-Egyplian Fleet; The Panorama
terminating with an Allegory, representing the Genious of England, Fran-
ce and Russia, hovering overtheir braveheroesof the Oceann. The Times®®

158, The title of the ]J.':i.lll(ﬂi'lil'l'ln—‘ wWias Ifﬂr‘fﬁqu.rln cx el ,-'\"up.rffjﬁ.."—.r:r,'ln-; ar The Giant
Mounturn. Tt was characterized by Henry  Grabl Robinson as one of the mostsplen-
did he ever saw, See The London Theatre 187 1- 1566, Selections from the Diary of
H. G, Robimsor, ed. The SBociety for Theatre Research, London, 1966, p, 120,

19, The panlomime was Harlequin and the strofoger of Stepney; or The tn-
chunted Fish and Fated Ring.

20, 2% December 1827 see also Morning Chraniele, 27 Dec, 1827,
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spoke of that representation ag ethe strongest fealure in the pantomimen,
which ewas loudly and deservedly applaudedn, while the London Lit-
erary {(razelle® remarked that 1t was «a most powerful and beautiful
work of artws.

The moving panorama of the Surrey Theatre was much praised
by the critics too. The Times?® wrote: «It 15 illusbrative of the late marine
tour of the Lord Tligh Admiral. It gives a lively pictare of ships and
docks at Sheerness and Portsmouth, and of the fleet at Spithead, and
comcludes wilh a magnificent repregentation of the late naval engage-
ment at Navarino. This last was admirably got up and reflected great
credit on the taste ol the painter and the skill of the machinist. The whole
went  off  with greal effect and was loudly and deservedly cheeredn.
It wus designed by P. Phillips (d.-1846), and one of the scenes, that de-
picling the position of the allied squadrons just before the battle, was
published as a colour lithograph® (plate 3).

A moving panorama of the Battle of Navarine was also painted
by C. Stanfield, 1}, Roberts and others employed by J. B. Laidlaw In
1827 [28. It was toured in England, Holland and in Germany?*. In 1331
a panorama of the same event by Charles Langlois (1789-1870) was
shown in Paris.® An engraving was published soon after that perform-
ance (plate 4).

The holidaying public during that Christmas of 1327 were also
afforded a ballet at Sadler’s Wells, called Welcome Home; or the He-
turn from Navarino, It showed athe reception that the British heroes

21, o 271, 2012 1827, p. 847,

22, 27 December 1827,

23. Situation of the combined fleets at the cloze of the Batille of Navarino, as
represented at Surrey Theatre, in the splendid pantomime of Harlequin and the
Astrologer of Stepney; or The Enchanted Fish and Fated Ringl.. Produoced Decenl-
ber 26th, 1827.

-P. Phillips lithog.
-I'rinted by W, Day, 16 (Gate Sireet
-Published by W. Kenneth, Bramatic Repository, corner of Bow  Sireel,
Covent Garden
Colour lithograph, 24x33 cm. University of Thessalonikl Library, I. Tricoglou
Collectlon.

24 See Pieter van der Merwe, The Spectacwlar Carcer of Clarkson Stanfield,
I7H3-1867 Tyne and Wear County Counecil Museums, 197%, pp. 81, 83, 94,

25, . Honour, Hemanlicesin, London, 1979, p, 337,
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would meet in England upon their return from Navarinon.® And alter
that, on 26th May 1828, Navarino was again the subject-matter of a
spectacle named The Battle of Navarine; or The Arab of the Red Desert
at the Royal Amphitheatre.®

This event, which brought greal national pride to the British
people, marked out for Greece the beginning of the end of her war of
liberation, By 1829 Greece had secured wvirtual independence of Turkey.

Consequently after 1827 the Greek revolution ceased actually to
caleh the imagination of playwrights and the audience, However Lhe Ro-
mantic qualities ol those stories were strong enough to prevent Lheir
total eclipse (rom the London stage.

The Greek Family*® written by Barrymore and Rayvmond, was a
melodramatic spectacle produced at the Theatre Royal Drury Lane
on 22th Oct, 1529, It was placed in the rocky country of Suli, well-
known Lo the English public because ol Lhe heroic deeds of Suliotes
apainst All Pasha of Epirus. The scenery by G. Marinarl, Andrews,
Adams and Stanfield depicted wa Greek farm house and grounds»
a wdilapidated Greek Templen «the grove of palms» and «mountain pass
by moonlight». These were the picturesque surroundings where Greek
patriots were [ighting against the Turks, while at the same time a cer-
tain domestic effect was aimed at. All, presented without much orig-
inality, were based on time-worn clichés. The play was cunanimously
condemnedn a3 Lhe Gentleman’s Magazine epigrammatically wrote. 2

Zelma; or The Triumph of the Greeks (Royalty, 1330)% and Sene-
kos the Greek; or The Ensign of Freedom (1833)%" were two other plays
with probably the same combination of Greek national evenls in a his-
torwcal landscape, and Romantic stock heroes and heroines always in
distress, as we can at least infer from the elogquent titles. Alter that and
till 1850 only once again does one meel a play inspired by the Greek

26, Murning Chrenicle, 27 Dec, 1827,

27, AL Nicoll, op. cil., vol, 1V, p. 4340,

28 Playbill, 22 M0/1829, Victerin and Alberl Muoseoum. The manuscript of the
play with the title The Suliote: ar The (ereek Famdy s prescrved o Lord  Chame-
herlain's Plavs, vol, XXXITL, Sepl.-Oct 1829, See Brilish Museum, Catelogee, op.
cit., p. 18, 42807 (7).

29, November 1829, vol, XCIX, 2, p. 460,

30, A Nicoll, op. cil., vol, IV, Hand-list of Plays, p. 612

1. A, Nicoll, op. at., vol. IV, Hand-list of Plays, p. 5332.
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War of Independence, Tt was «a grand ballel of actionn called The Greek
Renesade; or The Fall of Missolonght (plate 5). It was performed at
Astley’s Roval Amphitheatre on June 9th 1845, and its debt to Lord
Byron iz emphasized in the bill of the [irst night *

During the thiclies indirect references to the Greek revolution can
probably be traced and in some other plays, as in Rossini’s Siege of
Corinth, subject and title also [urnished by Byron.® The opera, plaved
al. the King’s Theatre in 1836, is set in the time of the Turkish attack
im 1715, However, among the extant designs made by the Grieves, that
of a Greek Church®?® (plate 6) 1s undoubtly in fluenced by the imagery
imposed by the plays with revolutionary themes. ¥With the main hero
standing in front of the altar ready to fire the train and so be buried
together with the Turkish mvaders under the rnins, it recalls similar
stage-fireworks from melodramas like the Siege of Missolonghi.

The Greek productions which we have tried to deseribe came into
realization because they were expressing the audience’s wishes, as mter-
preted by the playwrights, actors and managers of those days. They
were, of course, conducive to sympathy for the revolutionaries but
their role for the Greek cause was extremely marginal. 1t is in far more
austere theatres that the liberty of nations is won.

rYroudaotnow lotoplas whe Tepwre ILIAS . MIKONIAY]S

32, Playbill, 9/6 /18453, Brilish Library.
33, Bee Tunes Nov, 9, 1836,
54, University of London Library, Grieves Desigos, no, 464,



